Explore suggestions for visual evidence to support
documentation of film production roles.
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Blocking diagram
Lighting diagram
Concept Mapping

Storyboard

INQUIRY, ACTION, Shot list
REFLECTION Talent release

Scouting release
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The Director is responsible for the = Daily progress report
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| production, visualizing the script Call sheet

and guiding the other individuals
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their artistic vision. =
= Reflection
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https://play.google.com/store/apps/details?id=air.us.hollywoodcamerawork.shotdesigner&feature=nav_result
https://play.google.com/store/apps/details?id=air.us.hollywoodcamerawork.shotdesigner&feature=nav_result
https://play.google.com/store/apps/details?id=air.us.hollywoodcamerawork.shotdesigner&feature=nav_result
https://play.google.com/store/apps/details?id=air.us.hollywoodcamerawork.shotdesigner&feature=nav_result
https://play.google.com/store/apps/details?id=air.us.hollywoodcamerawork.shotdesigner&feature=nav_result
https://play.google.com/store/apps/details?id=air.us.hollywoodcamerawork.shotdesigner&feature=nav_result
https://play.google.com/store/apps/details?id=air.us.hollywoodcamerawork.shotdesigner&feature=nav_result
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Click image to
access diagram
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Plan mice-en-ccéne,
locations and

lighting.

Show collaboration
with the

cinematoqrapher

Strobo

& Photos

Create, Share, Learn

Add Photo Curate Videos Create Books Support

Select an image set and objet to add:
Clear the diagram | - Export - v|

Online lighting diagram

create diagram online, then convert to jpg



http://strobox.com/create
http://strobox.com/create
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templates
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https://www.template.net/business/storyboard-templates/education-storyboard-template/
https://www.template.net/business/storyboard-templates/education-storyboard-template/
https://www.powerproduction.com/storyboard-templates.html#google-docs-storyboard-templates
https://www.powerproduction.com/storyboard-templates.html#google-docs-storyboard-templates
http://www.dependentfilms.net/download/sb4pannel.zip
http://www.dependentfilms.net/download/sb4pannel.zip
http://karenjlloyd.com/blog/wp-content/uploads/2009/02/kjl_vertical_storyboard_template.pdf
http://karenjlloyd.com/blog/wp-content/uploads/2009/02/kjl_vertical_storyboard_template.pdf
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https://www.freelancevideocollective.com/wp-content/uploads/2020/07/Location-Release-Form.pdf
https://www.freelancevideocollective.com/wp-content/uploads/2020/07/Location-Release-Form.pdf
https://drive.google.com/file/d/0B-yUtn52G4siYXlLTUg5OFNUWTg/edit
https://drive.google.com/file/d/0B-yUtn52G4siYXlLTUg5OFNUWTg/edit
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https://docs.google.com/document/d/1yuKiqfAJp7ql7gjmeauTo43yJIKJoQiiiRs2pC2IAp8/edit
https://docs.google.com/document/d/1yuKiqfAJp7ql7gjmeauTo43yJIKJoQiiiRs2pC2IAp8/edit
https://www.freelancevideocollective.com/wp-content/uploads/2020/09/Production-Schedule.pdf
https://www.freelancevideocollective.com/wp-content/uploads/2020/09/Production-Schedule.pdf
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https://drive.google.com/file/d/0B6VV7_YGBSWadFNoOFhaTVFvVW8/view
https://drive.google.com/file/d/0B6VV7_YGBSWadFNoOFhaTVFvVW8/view
https://www.freelancevideocollective.com/wp-content/uploads/2020/08/Call-Sheet.pdf
https://www.freelancevideocollective.com/wp-content/uploads/2020/08/Call-Sheet.pdf
http://howtofilmschool.com/free-call-sheet/#
http://howtofilmschool.com/free-call-sheet/#
https://images.sampletemplates.com/wp-content/uploads/2015/06/02141857/Production-Call-Sheet.zip
https://images.sampletemplates.com/wp-content/uploads/2015/06/02141857/Production-Call-Sheet.zip
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Batman: “You wanledme Here | am.”

Joker: “I wanteditofsee what you would do."And|
you didn!tidisappgaint. You let hvo‘gcoplc die. Then
you let Dent lako{your place. Even'to a guy like me,

that's cold.

Batman:EWhere's Dent?"

Joker: “Those mob!fools want you gone so they can get
backitolthe way things were.”
-

3 S

G. .
Joker: “Butlifknowithe'truth. There's no/going back

5
You Ve ch‘mqed\lhmgs forever.”

aa:ﬁpn hen why do you want to kill me?”

LS
(

4‘.' “y \tv
P g
Joke | don't want to kill you! What wou\dld

you? Go back to ripping off mob dealers? NoYao N.
You complete me.” A%

BATMAN
You wanted me. Here I am.

THE JOKER
I wanted to see what you'd do. And
you didn't disappoint...You let
five people die. Then you let Dent
take your place. Even to a guy like
.that's cold

BATMAN
Where's Dent?

THE JOKER
Those mob fools want you gone so
they can get back to the way things
were. But I know the truth- there's
no going back. You've changed
things. Forever.

BATMAN
Then why do you want to kill me?

The Joker starts LAUGHING. After a
moment he's laughing so hard it
sounds like SOBBING.

THE JOKER
Kill you? I don't want to kill you.
What would I do without you? Go
back to ripping off Mob dealers? No
you. ..
(points)
You. Complete. Me.

Evidence could include a script-to-ccreen

or scripf-to-ctoryboard comparison




WHAT DOES THE

DIRECTOR

(email address is needed)



https://www.studiobinder.com/blog/blocking-and-staging-scenes/
http://strobox.com/create
https://www.buzzfeed.com/noradominick/movie-scenes-on-screen-vs-script
https://play.google.com/store/apps/details?id=air.us.hollywoodcamerawork.shotdesigner&feature=nav_result
https://www.freelancevideocollective.com/wp-content/uploads/2020/07/Camera-Shot-List.pdf
https://docs.google.com/document/d/1yuKiqfAJp7ql7gjmeauTo43yJIKJoQiiiRs2pC2IAp8/edit
http://karenjlloyd.com/blog/wp-content/uploads/2009/02/kjl_vertical_storyboard_template.pdf
https://setheroapp.com/film-production-templates/call-sheet-template-excel-free-download/

PROVIDE VISUAL
EVIDENCE FOR THE ROLE

CINEMATOGRAPHER

INQUIRY, ACTION, REFLECTION



Planning )
PROVIDE VISUAL Location scouting, equipment

EVIDENCE FOR THE ROLE Location, lighting tests
Location, inspiration

OF
Storyboard, landscape
BINEMATUGRAPHER Storyboard, portrait
Blocking: Planning Mise-en-scene
Lighting Diagram

INQUIRY, ACTION, REFLECTION j
® '

Scene diagram example
Annotated storyboard
Side-by-sides

. . ] Annotated shot list
The Cinematographer is responsible Liahti
SF ighting
for the camera and for achieving the

artistic and technical decisions j
related to the framed image. ']ue
[ )

Annotated scene shots




INEMATGGRAP%
- Show test shoots using different focal
lengths, camera placement, etc.
@ eapwung Identify camera, lens types, filters, lights
that will be used.
LOCATING
SCOUTING

TEST SHOTS




INEMATGGRAP%

LOCATION

SCOUTING
LIGHTING TESTS

Fig. 1. Stills from clips we took during scout session around campus. The bloom that |l

juxtaposes the empty and vague mise-en-scene synergizes very well.

Location scouting
Lighting tests in locations

Discuscion of location scouting and fighting
tests should support how your intentions
will be achieved




cmEMAmGRAP%
Compare shots of your inspiration to
@ { scenes when scouting locations and
exploring mise-en-scene.
INFLUENTIAL FILMS

INSPIRATIONAL
CINEMATOGRAPHERS

Fig. 1. This sequence from my short
[x:xx-x:xx] was loosely inspired by
Mirror, especially location-wise.
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STORYBOARD
LANDSCAPE

e Show planning of camera | ——— D D D

Click on images

f \

- chote and movement | _ _ -~ _ _ = —
Click HERE for ‘ . .
free storyboard - EVldehc’e OFF/anh,Nag S’Aot

templates s

types with dirvector



https://www.powerproduction.com/storyboard-templates.html#google-docs-storyboard-templates
https://www.powerproduction.com/storyboard-templates.html#google-docs-storyboard-templates
https://www.template.net/business/storyboard-templates/education-storyboard-template/
https://www.powerproduction.com/storyboard-templates.html#google-docs-storyboard-templates
https://www.powerproduction.com/storyboard-templates.html#google-docs-storyboard-templates
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TITLE -
[ sc: PAGE: _
sHor:
@ Ao PANEL:

Production
Scene
[l — Sen# ____ Sht#—— Sen#____
sottwe () [Swtowe
O xis Q xis

sc:

s
as ats Hor: PANEL:
ars ars
aam EEN
aws aws
acu acu
ACTIon
e a xcu O xcu
——— 1 Saage OBE OmA SmotAge  OBE OHA OEVE OLA OA OPOV
e

DEYEQLA DOOA QPOV

Click on images - ———— ————
——
to download ——
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http://karenjlloyd.com/blog/wp-content/uploads/2009/02/kjl_vertical_storyboard_template.pdf
http://karenjlloyd.com/blog/wp-content/uploads/2009/02/kjl_vertical_storyboard_template.pdf
http://www.dependentfilms.net/download/Widescr.gif
http://www.dependentfilms.net/download/Widescr.gif
http://www.dependentfilms.net/download/sb4pannel.zip
http://www.dependentfilms.net/download/sb4pannel.zip
https://www.powerproduction.com/storyboard-templates.html#google-docs-storyboard-templates
https://www.powerproduction.com/storyboard-templates.html#google-docs-storyboard-templates

G)&mning
BLOCKING

Click on images
to download
forms

Click HERE for
free storyboard
templates

Map of each location to show:
e camera placement
camera movement
lighting
character
blocking/movement

Download this of Shot
Designer to block your scenes.
This is what you can do with the

app:

_‘—I

<@

Shot Designer

Hollywood Camera Work LLC  Video Players & Editor:

€ Everyone

n-app purchases

[}] Add to Wishlist

* Kk Kk



https://play.google.com/store/apps/details?id=air.us.hollywoodcamerawork.shotdesigner&feature=nav_result
https://play.google.com/store/apps/details?id=air.us.hollywoodcamerawork.shotdesigner&feature=nav_result
https://play.google.com/store/apps/details?id=air.us.hollywoodcamerawork.shotdesigner&feature=nav_result
https://www.powerproduction.com/storyboard-templates.html#google-docs-storyboard-templates
https://www.powerproduction.com/storyboard-templates.html#google-docs-storyboard-templates

C|NEMATUGRAP%
P4

BLOCKING

l
|
|

Click image to
access diagram

Evidence of collaboration with
the director to plan
mise-en-scene, locations and
lighting

Documented workflow showing
your set- up sequence

\

stmbox Create, Share, Learn

Photos Add Photo Curate Videos Create Books Support

Select an image set and objet to add:
Clear the diagram | [-- Export - v|

4

s

Online lighting diagram

create diagram online, then convert to jpg



http://strobox.com/create
http://strobox.com/create
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Productio
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Click on images
to download
forms

Click HERE for
free storyboard
templates

StudioBinders
Camera
movement

Annotated scenes
from your film to show
how you will fulfill your
intentions with
evidence of
camera
preparation
movement
angles
shot design (the
main focus of
this role)

the light comes from a

low angle: creates
intensity

My mamma taught e wo wags'of getting rid
of you know-- whatg

ould causedfe Gtteri\drfect that would
net earth ina helplessly anerous aftermath.

N



https://www.powerproduction.com/storyboard-templates.html#google-docs-storyboard-templates
https://www.powerproduction.com/storyboard-templates.html#google-docs-storyboard-templates
https://www.powerproduction.com/storyboard-templates.html#google-docs-storyboard-templates
https://www.powerproduction.com/storyboard-templates.html#google-docs-storyboard-templates
https://www.youtube.com/watch?v=IiyBo-qLDeM
https://www.youtube.com/watch?v=IiyBo-qLDeM

%EMATOGRAP%

Annotations on storyboards

@MMOW <howing changes and revisions

STORYBOARD
PORTRAIT

(co\laboration with director, scriptwriter,
editor, and sound designer)

:lnnoz‘ations chow evidence of changes
evelopment, revisions in your work Usj
. Uee

them well!




B|NEMATOGRAP%
Production

Click on images
to download
forms

Click HERE for
free storyboard
templates

Show how intention is
achieved through side by
side documentation of:

scriptfilm
film-blocking
diagram

*Sure thing!" - whip pan lo
waiter sprinting full speed ‘.._

away —— p ‘t

Figure 4: Storyboarding
planned for camera
movements and effects.



https://www.powerproduction.com/storyboard-templates.html#google-docs-storyboard-templates
https://www.powerproduction.com/storyboard-templates.html#google-docs-storyboard-templates

Template for a Production Shot list

Production; Di
irector:

| S | Location

| T —_— [Cast

'No. [Typeofshor—T—
\“‘ Ype of shot | Description”""”" o

BINEMATOGRAP% Evidence of collaboration with the

— editor about the coverage needs

for the film — ‘ |
Evidence of alternative shots and @ SHOT LisT

ﬁ E. why you chose the one used in
@ the final film

Production Tigjg.

Director:

Evidence of continued
ANNOTATED | i ioighacuice svomtonce

SHOTLIST | e

Click on images
to download
forms

Evidence of collaboration with

ﬁ director on shot types
|



https://www.freelancevideocollective.com/wp-content/uploads/2020/07/Camera-Shot-List.pdf

BINEMATOGRAP%

Evidence of how lighting design
was used to create mood,
@ atmosphere, (perhaps genre too)

LIGHTING

Click on images
to download
forms

Fig. 4. The foreground’s
gradient in contrast is the
opposite to the background,
emulating the chiaroscuro look.
Note the harsh lighting on the

hand.

Click HERE for
free storyboard
templates



https://www.powerproduction.com/storyboard-templates.html#google-docs-storyboard-templates
https://www.powerproduction.com/storyboard-templates.html#google-docs-storyboard-templates

BINEMAT[]GRAP

NQUR,ACTIO, REFLEETON

—

Include visual evidence to
support comments made in
the reflection

include excerpts of reactions
from the screening party

Show side-by-sides to
support evaluation of your
success toward your
filmmaking intentions

e film/inspiration

e film/storyboard

Fig. 2. Slight similarities between
framing in 2001: A Space Odyssey
and my short. Note the use of
straight-on medium shots and
angled wides.




PROVIDE VISUAL
EVIDENCE FOR THE ROLE

CINEMATOGRAPHER

INQUIRY, ACTION, REFLECTION

Sounces

WEBSITES:

Camera Movements

Online Lighting Diagram

15 Side by Sides: Movie screens vs. original script

Shot Designer App

FORMS

Shot List
Shot schedule

Storyboard portrait

Free film production templates



https://www.youtube.com/watch?v=IiyBo-qLDeM
http://strobox.com/create
https://www.buzzfeed.com/noradominick/movie-scenes-on-screen-vs-script
https://play.google.com/store/apps/details?id=air.us.hollywoodcamerawork.shotdesigner&feature=nav_result
https://www.stclair-film.com/cinematographer.html
https://www.freelancevideocollective.com/wp-content/uploads/2020/07/Camera-Shot-List.pdf
https://docs.google.com/document/d/1yuKiqfAJp7ql7gjmeauTo43yJIKJoQiiiRs2pC2IAp8/edit
http://karenjlloyd.com/blog/wp-content/uploads/2009/02/kjl_vertical_storyboard_template.pdf
https://setheroapp.com/film-production-templates/call-sheet-template-excel-free-download/

PROVIDE VISUAL EVIDENCE FOR THE ROLE OF

INQUIRY, ACTION, REFLECTION



PROVIDE VISUAL EVIDENCE FOR THE ROLE OF @ &wwu:n?

c RI PT- Brainstorm Map
Inspiration: Film-script
side-by-side
Script Breakdown
Plan story structure
Annotated storyboard

INQUIRY, ACTION, REFLECTION
Production
e Celix

e Annotated Script
The Writer is responsible for writing e  Shot List .
[ J

the screenplay, for updating the
script during production and for

supporting others in realizing the ofe
artistic intentions for the film
e Side-by-sides for comparison

Annotated script



https://play.google.com/store/apps/details?id=com.celtx.script&hl=en

BRAINSTORM,

MAPPING

Show planning with
story mapping and
brainstorming. Can be
annotated to show
collaboration with
director.




INSPIRATION

Hold on.

Jessica, only child} '
lllinois Chicago,

classmate Kim Jin-mo,
he's your cousin

w

23.

EXT. MANSION - GATE - LATE AFTERNOON

Ki-Woo and Ki-Jung both take a deep
breath in front of the

gate. Ki-Jung looks like a
completely new person with short,
stylish hair and makeup.

Ki-Woo is about to ring the doorbell
when Ki-Jung stops him. She suddenly
starts clapping a beat with her
hands.

KI-JUNG

(singing)

Jessica, only child, Chicago
Illinois / My classmate Jin-Mo is
cousin of Kevin

She sings her ‘bio’ to the tune of a
catchy Korean oldie. Ki-Woo joins.
Silly. Ridiculous. But you can sense
a real sibling bond.

Shou Sereenchofo

along wity, parte of

KCCript fhat
/'p,.f’,bl‘/’ed you.




@ SCRIPT BREAKDOWN

Production Company: Project Title:
Scene # INT/EXT
_—

_
D/N,
_— _—
Script Page. Scene Na,
Provide a

me

—
breakdown of the

script. Show

collaboration with
director with .
annotations

BREAKDOWN

MAKE-UP/HAIR SPECIAL EFFEcTs

SOUND EFFECTS/MUSIC
Click on images

to download
forms

SPECIAL EQUIPMENT



https://www.freelancevideocollective.com/wp-content/uploads/2020/07/Script-Breakdown.pdf
https://www.freelancevideocollective.com/wp-content/uploads/2020/07/Script-Breakdown.pdf
https://play.google.com/store/apps/details?id=com.celtx.script&hl=en

THE ROLE OF THE
SCRIPT- L
R ITE R ) % Plot Map for Title:
/y Author:
([ J
RETURN

STORY CIRCLE
PLOT DIAGRAM STORY CIRCLE

WORKBOOK

Your Name:

EXPOSITION:
Setting

Situation:

Characers;

Climate/moog

Click on images
to download
forms

Evidence of planning
story structure



https://docs.google.com/document/d/1i1xIG4BVq1alWdqh-J5UjbuUL7NaE2PtVfd7yfjAc7w/edit?usp=sharing
https://docs.google.com/drawings/d/1W15t4b35Dlh3RTeMiHnoWxZp1M3OlVH8_TNx6cBVrJE/edit

Evidence of
continued
contribution with
director and editor
through advice,
assistance and any
scheduled re-shoots

SHUT LlST as a result of the

editing process

Shot Llst & Schedule




MINOTATED
STORYBOARD

- —~

N

Click on i;nages
to download

Evidence of
collaboration with
the
cinematographer
on the
visualization
of the shot types/

movement/lighting
to be used.

Mex

@T



https://play.google.com/store/apps/details?id=com.celtx.script&hl=en

‘THE ROLE OF THE

SCRIPT-
RITER

Evidence of notes
taken to document
challenges faced
and changes

made to the script
during shooting
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pulls sally back to his lap, but she
%o g0

i Qs i 78
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SCRIPT-
RITER
Show notes to evidence

@WOM‘:O'" collaboration with core

p rOd u Ction tea m nea umped o0 Ch% vork. ohe B
members (director,

ANNUTATED cinematographer, sound

designer, editor) showing
SGRIPT script was used to guide

their work

ng with his phone: We

O “ ®@(0 Dmex
S fr]ldcr 3 shat

Inex -

Click on images
to download



s
o

SCREEN TO

SCRIPT
COMPARISON

. 5 D

Ally What"

i
Jackson ‘| just wanted to take

anotherlook atyou

|

She shuts the door and
starts to walk off... Jack
lowers the window.

JACK
Hey.

Ally turns back.

ALLY
What?

JACK
I just wanted to take
another look at you.

Ally slides her finger down
her nose just the way Jack
did at the cop bar. She
walks inside.

The SUV drives off.

Support your
reflection, with a
comparison of
the film
alongside the
script.




THE ROLE OF THE
WEBSITES

e 15 Side by Sides: Movie screens vs. original script

e (Celtx app

e How to write a screen play

e St Clair Film Studies: Scriptwriter

FORMS
e  Shot List
e  Shot schedule

e  Storyboard portrait

e  Free film production templates



https://www.buzzfeed.com/noradominick/movie-scenes-on-screen-vs-script
https://play.google.com/store/apps/details?id=com.celtx.script&hl=en
https://www.studiobinder.com/blog/how-to-write-a-screenplay/
https://www.stclair-film.com/scriptwriter.html
https://www.freelancevideocollective.com/wp-content/uploads/2020/07/Camera-Shot-List.pdf
https://docs.google.com/document/d/1yuKiqfAJp7ql7gjmeauTo43yJIKJoQiiiRs2pC2IAp8/edit
http://karenjlloyd.com/blog/wp-content/uploads/2009/02/kjl_vertical_storyboard_template.pdf
https://setheroapp.com/film-production-templates/call-sheet-template-excel-free-download/

PROVIDE VISUAL EVIDENCE FOR THE ROLE OF

INQUIRY, ACTION, REFLECTION



PROVIDE VISUAL EVIDENCE FOR THE ROLE OF

INQUIRY, ACTION, REFLECTION

The Sound designer is responsible
for capturing, creating, sourcing and
assembling the audio elements of
the film.

E

° Inspira%ion. Research

e Sound experiments
e Annotated Script

e Sound report
e Feedback
e Timeline & Soundtracks

e Reflection



PROVIDE VISUAL EVIDENCE FOR THE ROLE OF

S UND' Screenshot of
DE IGNER inspiration

P —— Evidence of
research on

@ o sound :
designers 3
Guide to Sound Effect

Techniques

INSPIRATION

RESEARCH

Best Sound Editing — 10
Oscar-Winning Movies Ranked
(2021)



https://www.studiobinder.com/blog/best-sound-editing/
https://www.studiobinder.com/blog/film-sound-effect-techniques/

Screenshot of
tutorials or
sound
experiments



http://www.youtube.com/watch?v=Jb2RRoEt4_M
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'PROVIDE VISUAL EVIDENCE FOR THE ROLE OF

Sg N Notes on location, notes
DE IGNER regarding sound tr;at may
s o be problematic on location.

@@ o Foley sound list

ISPIRATION
RESEARCH



https://www.filmtvsound.com/images/recorders/sound_reports/trew_report_4trk.pdf
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https://www.filmtvsound.com/images/recorders/sound_reports/trew_report_4trk.pdf
https://www.locationsound.com/image/data/pdf/Sound_Report.pdf

PROVIDE VISUAL EVIDENCE FOR THE ROLE OF

SOUND-
DE%IGNER

INQUIRY, ACTION, REFLECTION

Annotated

Production O BB

e storyboards
e scripts

FEEDBACK that reflect sound T

Wikt Somes
“iea: oil-, olL!

changes and revisions

orparonies Ser

Evidence of feed-back el
Click on images . e B e
e | from the director ,

med”

Zob BY WIS hiflo
snpsi zobs BB
Fece tto
forms e BitoShY
“gehL BERTC

rneel ' -3¢
&

|
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SOUND-
DE%IGNER

Production
TIMELINE &

SOUNDTRACKS

Click on images
to download

Screenshots of audio

levels, dashboard of

sound on the editing
timeline

Before/after screenshots Qex s oS00
to show improved
sound tracks

00:06:41:00




Click on images
to download

—

Iunclude visual

evidence to support

claime made in the

reflective process.

—




PROVIDE VISUAL EVIDENCE FOR THE ROLE OF

INQUIRY, ACTION, REFLECTION

Sounces

Click on images
to download

WEBSITES



https://www.youtube.com/watch?v=Jb2RRoEt4_M&t=1s
https://www.indiewire.com/gallery/films-great-sound-design-making-waves/
https://www.indiewire.com/gallery/films-great-sound-design-making-waves/
https://www.studiobinder.com/blog/best-sound-editing/
https://www.studiobinder.com/blog/film-sound-effect-techniques/
https://www.studiobinder.com/blog/film-sound-effect-techniques/
https://www.filmtvsound.com/images/recorders/sound_reports/trew_report_4trk.pdf
https://www.locationsound.com/image/data/pdf/Sound_Report.pdf

PROVIDE VISUAL EVIDENCE
FOR THE ROLE OF

EDITOR

INQUIRY, ACTION, REFLECTION




PROVIDE VISUAL EVIDENCE
FOR THE ROLE OF

EDITOR

INQUIRY, ACTION, REFLECTION

The Editor is responsible for assembling
the raw footage, selecting shots and
constructing the film in order to meet the
artistic vision for the film.




ote this

aim: why heve you e
story?
What 1S
story?

f
Target cudience: the 03¢ o +he parpose of the

PROVOE VISUAL EVIDENCE group that the story '2

FORTHE ROLE OF

EDITOR

INQUIRY, ACTION, REFLECTION

(Planning

BRAINSTORMING

the
aimed ot
Genre: what Type
- AP
of story 5 1T
| cg. cdventure
comedy. non
fiction or science

what goirg 10 be
event/prodlem It

2 ficrion etc

2
the ploce oand nme

Evidence of collaboration

Charoctersérole Setting N
= O i o e e e
regardmg ideas, genre, s and what role Tt what 1 T gepenting on Yo 100

the story ) story going To B¢ so leave blork, o7

they pley '* ;
- — in deteil

concepts and group
intentions (brainstorm,

mapping)

Click on images
to download
forms



EDITDR Show screengrab of specific stylistic
elements you are incorporating into

@@ o your own work

INSPIRATION

on set

Fig. 1. The inspirations for the ending
shot [3:19] and its layers (The
Lighthouse 1:45:42; There Comes a
Knocking 0:07:19).

Layer 1

test shoot test shoot




' Show screengrabs/images \

to evidence your research
on:

genre
any influences for the
production of the film
* identifying

conventions
= developing style



http://www.youtube.com/watch?v=zxw7LGGNLYY
http://www.youtube.com/watch?v=wlz1QoZU70M

PROVIOE VISUAL EVIDENCE
FORTHE ROLE OF

EDITOR

INQUIRY, ACTION, REFLECTION

@&uwﬁng

EXPERIMENTS

Click on images
to download
forms

Screenshots to
show
experiments
with editing

« 2D Transitions

Dragonal bottom.

aaonal hotton nal top left.

Dissolve CPU zontal check ...

SmartMovie

Ouration  Ending at Cut

sun

Custom

2

TorgetOrive | © 28ig8T8

Add and Render

Diagonal top rig

o

Honzontal check

86 items, 1 selectec

Diamond wipe

A

Horizontal in wip.

w

Timeline




PROVIOE VISUAL EVIDENCE
FORTHE ROLE OF

EDITDR Annotated storyboards

- showing pre-visualization

P R 2 ——
@ ! Annotated script showing Al
plans for transitions,

notations for

PL ANNING timing/pacing for each T LT

scene. o o P o0

Annotated shot list for ‘ = mecen e 0 omex

. . @) Tiakter 3 shif|
sufficient coverage, with ?
Click on images

to download notes of special effects,
forms shots that require
additional work in

)g post-production.




PROVIDE VISUAL EVIDENGE
FORTHEROLE OF

EDITOR

Evidence Cff
o collaboration with the

director and
H cinematographer
@eanmng when editing to

ensure there is

enough footage for
EDITING

transitions and b-roll

I sl
‘\‘ sitting j
inds.

- high ap ngle- Runmt. is
na chair yig, ish,

— = ESCription
INT, Mog
ead in hjs OFFICE. Nig
as ﬂnrr Mop [
/ OFFICE Nigyy |
T

Mid shor. evel- Romnig s stands up"tmr MOB ~—J»-,
nd turns punches the . /
ond to
Colours corresp
i es
Click on imag

OFFICE, NIGHT [
| Wide shot-

\ Ronnje are ::andm art c{! on, 'gARK Dusk
‘\ either sige of the s )y ,
” _
iﬁove B W ke :
| i WE
to download i s
forms

ongs Ot eye level on Tiar
S t0 Ronnje

I t- ey
[ ta xlkc to Har,
u\hwg shot
\ Richarg Wllsn
\ where there j;
the Investigatiop,

ye level. p,
IS Staring 4

INT. POLC)
s mformamm re

ICE
STA TION,
| NGt

aboard |
egarding



https://setheroapp.com/film-production-templates/call-sheet-template-excel-free-download/
https://setheroapp.com/film-production-templates/call-sheet-template-excel-free-download/

Evidence of
choices made
when color-grading
and selecting cuts,
timing, and pacing
with justifications

COLOR-GRADING,

GUTS, PACING

Primary-| ﬁ’ B-Roll2

_

ary-Footage-Audio

0:00:09;00

n Primary-Footag

Primary-Footage-2-Audio

| v ’ e
Before @ U 4o

Fig. 2. The dark ‘reds’ in The Lighthouse
(1:43:45) and my film with HSL [3:08].




EQHQ R ! Use before and after shots
U’m&w to show how you achieved
your intentions with color,

continuity , pacing and

BEFORE/ sound

n

AFTER

Click on images

I J
i comments to your filmmaker

Always connect your

g
S
~ AFTE
Fig. 3. Using the HSL tool to correct
skin tones (blue tints), extreme

background tungsten lighting
(oranges), and low dynamic range

mtentions




EDITOR

EDITING &
COLLABORATION

EDL Production.
Scene _____———

Click on images
to download

% [Tape |In
[

Evidence of continued
contribution with director
and editor through advice,

assistance and any
scheduled re-shoots as a
result of the editing process

~

Figure 1. Quick cut continuity editing
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https://setheroapp.com/film-production-templates/call-sheet-template-excel-free-download/
https://setheroapp.com/film-production-templates/call-sheet-template-excel-free-download/
https://setheroapp.com/film-production-templates/call-sheet-template-excel-free-download/
https://setheroapp.com/film-production-templates/call-sheet-template-excel-free-download/
https://setheroapp.com/film-production-templates/call-sheet-template-excel-free-download/
https://setheroapp.com/film-production-templates/call-sheet-template-excel-free-download/

PROVIOE VISUAL EVIDENCE
FORTHE ROLE OF

EDITOR

INQUIRY, ACTION, REFLECTION

Production
EVALUATE

GOBACK

=

4 )

Compare pre-visualization
(scripts, storyboards) to
final cuts and evaluate the
outcome

\

PERLMAN takes a breath.

PERLMAN (CONT’D)
We may never speak about this
again. But I hope you’ll
never hold it against me that
we did. I will have been a
= terrible father if, one day,
you’d want to speak to me and
‘ felt that the door was shut,
I or not sufficiently open.
i

ELIO
Does mother know?
Elie3 “Does mom know?”
L

PERLMAN
’I!”” I don’t think she does.

But the way he says this
means “Even if she did, I am
sure her feelings would be no

different than mine.”
Mr. Periman: “I don’t think she

From ‘Call me by
your name’



https://www.buzzfeed.com/noradominick/movie-scenes-on-screen-vs-script

PROVIDE VISUAL EVIDENCE
FOR THE ROLE OF

EDITOR

INQUIRY, ACTION, REFLECTION

Include visual
evidence to
support
comments
made in the
reflection.

Sounces

WEBSITES



https://www.studiobinder.com/category/post-production/film-editing-techniques/
https://www.studiobinder.com/category/post-production/film-editing-techniques/
https://www.stclair-film.com/editor.html
https://www.stclair-film.com/editor.html
https://www.locationsound.com/image/data/pdf/Sound_Report.pdf
https://www.locationsound.com/image/data/pdf/Sound_Report.pdf

FILMMAKING IS THE
ULTIMATE
TEAM SPORT.

Mchael Keaton

Click HERE to access
scholarly resources

St. Clair Film Studies %&M\_
68



https://pj-s3-attachments.s3.amazonaws.com/uploads/editor_attachment/file/9352/2019_Guide_Film.pdf
https://www.stclair-film.com/uploads/4/9/3/7/49376005/jane_stadler_with_kelly_mcwilliam_-_screen_media_~_analysing_film_and_television_1.pdf
https://www.stclair-film.com/
https://www.stclair-film.com/scholarly-resources.html
https://www.stclair-film.com/uploads/4/9/3/7/49376005/film_roles_explained.pdf

